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According to traditional art history, landscape painting was once a lowly genre. It fell well below 
history painting, which, with its supposed moral and improving qualities, was the dominant form 
of painting in the various national academies before the mid 19th century. Indeed, the famed 18th 
century portraitist Sir Joshua Reynolds (and first president of the Royal Academy) once said; “A mere 
copier of nature can never produce anything great”.

But Reynolds misses the point. Landscape painting is not simply a physical representation of the 
world around us. Landscape leaves an emotional imprint upon us, touched by own memories and 
those of generations who have gone before. Great landscape painting evokes a visceral response, 
our feelings and senses brought to life. Faced with the beauty and power of landscape, we are 
reminded of the transience of our own time on earth. And, of course, Reynolds was speaking before 
British artists such as Constable and Turner used paint on canvas to convey the perpetual power 
of landscape with an emotional intensity which still resonates today. This was no mere copying of 
nature. 

British landscape painting made further strides in the 20th century when artists such as Paul Nash 
created a series of visionary landscapes which were at the centre of developments in modern art 
in Britain. Landscape provided a stage for an imaginative response to the natural world and made 
connections between tradition and modernism in art.

With such strong histories of landscape painting in Britain, and Sussex in particular, it’s an ambitious 
artist who takes on this subject matter. In their contemporary responses Calum McClure and Jeremy 
Gardiner have successfully created lyrical new works which are imbued with poetic depth and give 
the viewer a renewed understanding of and connection to the ancient Sussex Landscape. 
Ever since prehistoric man began to dig for stone to make implements, rather than collect loose 



material, humans have modified landscape. The landscape we see before us now is the result of years of 
excavation, our creation of artificial ground, architectural features and, in particular, the physical, chemical 
and biological changes that the earth has undergone.

It is these layers of landscape which, through his scientific approach, Jeremy Gardiner is able to evoke in his 
paintings. The texture of the works is unique and considered, each one referencing both the geological and 
man-made effects on landscape. 

His working method is involved. Scientific geomorphic investigations and technologies such as 3D imaging 
give the artist a greater understanding of the landscape. The artist builds up the surface of the work, with 
paint and collage, scouring and sanding down, to create a texture which both infers and refers to the texture 
of our landscape. 

The works are rich and multi-layered. His inclusion of man-made features, such as a lighthouse, as tiny 
and almost insignificant additions to the landscape, reminds us of the transience of our time on earth. Our 
endeavours are dwarfed by the enormity and history of our landscape. 

For Gardiner landscape is complex. His paintings do not simply show us what the eye sees, but give insights 
into what lies beneath the picture postcard images of our coastal landscape. They are also works of 
immense beauty with a lyrical use of colour and space. These paintings position Gardiner at the forefront of 
contemporary conversation about landscape art.

Jo Baring
August 2019



A generous offer was made to me in 2017, “would I like to spend some 
time living in a lovely cottage near Lewes, with studio space if needed.”  
The timing was ideal because in 2015 I had embarked on ‘South by 
South West’, a five-year voyage round the south coast of England, 
painting and drawing.  How could I explore Sussex and Kent when I 
live and work in Bath?  My studio is located in the South West for easy 
access to Dorset, Devon and Cornwall.  

My Sussex Landscapes series of paintings have grown out of the 
experience of walking both the South Downs and the coast of Sussex 
during 2018.  Each year since 2015, a showcase of new work from this 
five-year voyage round the south coast of England has been exhibited 
in a selection of art galleries.

Jeremy Gardiner



Hastings Castle and Pier, 2019  (detail)
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Solar, Seven Sisters, 2019

The first time I contemplated Seven Sisters was from the cliffs during 
a walk from the Cuckmere Inn pub; it was a sunny crisp day in late 
winter, and from the point of view of the coastguard cottages a whole 
scenario unfolded before my eyes. I now realise this view is one of the 
most iconic panoramas in the British Isles and I had this in mind while 
painting this picture.

The contour of the Seven Sisters was sculpted by heavy rain and melt-
water during recent ice ages and is now constantly eroded by the sea; 
the chalk was laid down during the late cretaceous period - about 85 
million years ago - at a time when much of Great Britain, along with 
Europe, lay beneath a relatively shallow sea, with latitude equivalent to 
the Mediterranean Sea today. 



Solar, Seven Sisters, 2019 (detail)
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Hastings Castle and Pier, 2019 

A few years ago, I saw the construction of Hastings castle displayed in 
the Bayeux Tapestry; it was one of the first three castles built by William 
the Conqueror upon landing in England in 1066.  

In 2017, during a visit to Hastings I walked up to castle above the town 
and from there I could see the newly rebuilt pier and townscape far 
below, framed by the castle ruins.  

When I discovered the General Havelock pub while walking in the town 
centre, and saw that inside there were magnificent tiled murals from 
1889 by Royal Doulton, I stopped to look at them. And I immediately 
knew that I had found the composition of the Hastings Castle and Pier 
for my painting.



Hastings Castle and Pier, 2019  (detail)
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Cuckmere Haven, 2019  

Cuckmere Haven lies on the coast at the point where the South Downs 
meet the sea.  It is a flood plain between Eastbourne and Brighton.  
Where the river Cuckmere meets the English Channel, the river 
becomes shallow over a bed of shingle. In 1846 the Cuckmere river 
was diverted to drain the flood plain.  In June 2018 I went to see the 
exhibition Thomas Cole, Eden to Empire at the National Gallery in 
London. 

Cole was the founder of the Hudson River School and painted his 
masterpiece The Oxbow or View from Mount Holyoke, Northampton, 
Massachusetts, after a Thunderstorm in 1836.  I used to see his painting 
often at the Metropolitan Museum in New York when I had a studio in 
the Hudson Valley in the late 1980s. 

The panoramic view of the Connecticut River Valley in Cole’s painting is 
reminiscent of the Oxbow lakes at Cuckmere Haven.  In 2018 I kayaked 
down the meandering river and was able to experience the rhythm and 
curves of the unique Oxbow lakes.  
  



Cuckmere Haven, 2019   (detail)
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Trek to Beachy Head Lighthouse, 2019 

The Trek to Beachy Head is an annual walk during a low Spring tide 
and it takes place in a small window of time, for it has to be completed 
before the tide turns and the sun sets.  This Lighthouse Challenge walk 
was started to raise funds for the repainting of the lighthouse and now 
provides funds for when it will need repainting again. 

The beach at Beachy Head is a field of seaweed-covered boulders with 
rock pools everywhere, with crabs caught in the shallows.  Built from 
Cornish granite, the lighthouse has been automated since 1983, like 
most lighthouses. 

My painting celebrates the tones of twilight, with the beam shining out 
to sea.



Trek to Beachy Head Lighthouse, 2019  (detail)
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Beachy Head, 2019

My intention has been to revisit the drawings I made during walks along 
the cliff-top above Eastbourne, while referencing Downland Rambles, a 
British Railways poster by Adrian Allinson.  This travel poster promoted 
rail services to the East Sussex coast and encapsulates a glorious sunlit 
landscape from the past. 

My painting is a “romantic dream of something that never was, never 
will be – in a light better than any light that ever shone in a land no one 
can define or remember, only desire”. Edward Burne-Jones



Beachy Head, 2019  (detail)
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Seaford Head, 2019

“Where the chalk wall falls to the foam, and its tall ledges oppose the 
pluck and knock of the tide” is a line from Seascape, by WH Auden, a 
poem that describes my walk from Seaford Head to Hope Gap, and the 
point of view of this painting.  A few months after I visited the area, a 
huge amount of chalk fell from the cliff face near Seaford Head, just 
one of its many occurrences.  

The Chalk cliffs and foreshore at Seaford Head reveal a complex marine 
environment dating from the late Cretaceous era, about 90 million 
years ago. Echinoids, sponges, bivalves, and other benthic fauna that 
inhabited the prehistoric seafloor at the time can be seen in the chalk.



Seaford Head, 2019 (detail)
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The Belle Tout Lighthouse, Beachy Head, 2019 

The 360-degree view of the lantern room of the Belle Tout Lighthouse 
has been immortalised in a watercolour by Eric Ravillious from 1939.  
Sixty years later in 1999 the 850 tonne Belle Tout Lighthouse was 
moved, in one piece, to prevent it from falling into the sea.

My painting encompasses not only the curve of the road along the cliff 
and the form of Belle Tout against the sky, but also the chalk formations 
towering over the English Channel.



The Belle Tout Lighthouse, Beachy Head, 2019  (detail)
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Saffron Sea, Birling Gap, 2019

Many of the cottages at Birling Gap have been lost due to cliff erosion.  
In the distance Belle Tout lighthouse is visible, a sentinel on the skyline. 

In Saffron Sea I am reflecting upon a sunset when the tide was 
particularly high, and the crepuscular light hit the rollercoaster chalk 
cliffs, creating spectacular effects. 



Saffron Sea, Birling Gap, 2019  (detail)
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